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Instrumentation:

Piano 1

Piano 2

Vibraphone (hard cord mallets, bow)

Percussion (prepared snare drum, dark ride cymbal, high-pitched resonant sound, jangly sound, high-pitched short sound, low-
pitched short sound)

Note: each player also has a vocal microphone to pick up their speech and a lamp that they can turn on and off.

Notes on Performance:

Each player in the piece will speak in addition to playing their notated part. Each player’s spoken text sits at the top of their
part in italicized font, positioned left to right in relation to the rest of the music. The words should be spoken in an artless
fashion, as if the player is having an intimate conversation with someone seated in front of him or her. The soft voices should
be amplified in a way to balance the rest of the music. Headset microphones would be ideal to allow each player complete
freedom of movement, but fixed vocal microphones are perfectly acceptable.

In addition to microphones, each player should have a small light source that can be turned on and off (a desk lamp, music
stand light, etc.) The players turn on the lights at the beginning of the piece and extinguish them together at the end. The
performance hall should be as dark as possible. Ideally the lamps will be the only light sources in the room. All of the lamps
should be plugged into a single power strip that the non-pitched percussionist can turn on and off.

At rehearsal letter K, each player will whisper quickly and intensely for 20 to 30 seconds. Each player should select their own
text to read during this section. It could be a recent news article, an excerpt from a book, a cooking recipe—absolutely
anything. The player must be able to read the text quickly, but it is ok to flub words. The actual texts do not have to be
understood by the listeners.

To bend the notes on the vibraphone, the player must push a mallet firmly into the bar at the node and pull the mallet toward
the middle of the bar, keeping the hard, downward pressure constant. The bar must be bowed firmly in the other hand at the
same time. The effect is somewhat akin to a distorted lap steel guitar sound.

The setup for the non-pitched percussionist has some degree of flexibility. The player may choose their own sound (or more
than one sound) in the following categories: a high-pitched resonant sound (like a metal pipe, or bell from a bell tree), a jangly



sound (a set of ankle bells, sleigh bells, or beaded necklace), a high-pitched short sound (like a mounted clave or glass bottle),
and a low-pitched short sound (like a log drum, or heavily muted tom-tom). If a player uses more than one sound in each
category, they are free to choose which instrument to play for a particular note from that category. The cymbal used should be
a dark, jazz ride cymbal. “Turk” models from Bosphorus or Istanbul Cymbals, or any heavily-hammered, unfinished cymbal,
are ideal. The snare drum is prepared by threading a long and loose spring (like vintage screen door springs) through the drum
head. The preparation just requires the player to poke a hole on either side of the head and thread the springs through them for
a few revolutions. The unattached end of the spring should be mounted to a cymbal stand to keep it in a horizontal position. It
will be scraped like a guiro.

Program Note

A solid object, like the chair you're sitting on or this piece of paper, appears static and unchanging to the naked eye. But if we
were able to zoom in and look at these objects at the molecular level, we would see a huge amount of activity—microscopic
organisms moving and multiplying, molecules vibrating against each other. Saying a word is also seemingly banal, but if we
zoomed into the moments before speaking, we would observe a huge amount of activity as well—decisions considered and
made in the blink of an eye. "To Speak, Perchance" is a sort of musical microscope that explores those moments—the
gathering of phonemes, the stringing together of words, the anxieties of saying the wrong thing. Over the course of the piece,
the four musicians piece together a wide variety of sounds, aiming to find just the right phrase out of myriad possibilities.
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